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For some twentieth and twenty-first century musician, space is regarded as a component of 
music and sound itself with equal importance to traditionally fundamental considerations of 
pitch, amplitude, and rhythm. Many composers regard space itself as a primary concern around 
which their musical thinking as well as their principal soundworld revolve. This is true of 
especially true of composer Pauline Oliveros. Even her earliest musical experiments and her 
later work as an electroacoustic pioneer was centered on a deep understanding of, and 
fascination with, space. Her works largely concern themselves with the perception and 
manipulation of spaces, and her practice of Deep Listening is founded upon an understanding 
of musical space. Deep Listening itself was borne from Oliveros’s improvisational experiences in 
the Dan Harpole Cistern at Fort Worden in Townsend, Washington, an underground reservoir 
with unique acoustic properties that blur the lines between a sound’s source and its sounding in 
the space. These experiences reinforced concepts she explored in her groundbreaking work in 
electronic music, and the idea of acoustic spaces, both virtual and real, cemented themselves as 
a fundamental pillar of her sound practice. Through the evolution of Deep Listening and 
Oliveros’s electronic music practice, she developed the Expanded Instrument System, which 
deepened her exploration of musical space and allowed her to incorporate the manipulation of 
virtual acoustic spaces as a changeable component in real time performances and 
improvisations. Oliveros’s entire oeuvre revolves around musical space and its importance as a 
fundamental dimension of sound itself. 
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