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A Day and Sound takes the noises of an ordinary day and paints a soundscape.

J Roe is a composer, orchestrator, and guitarist at Jacksonville University. His passion is artistic
expression and creation on any front, but his favored medium is music. He strives to create new
and original works. Currently studying Jazz guitar with Gary Starling, composition with Jianjun
He, and electronic music with Mark Snyder. He is pursuing a double major in jazz, commercial
music, and composition. More info can be found about him at jroemusic.com
as i think i am is based upon a poem of the same title by Victoria Hart. The piece explores the
notions of stasis and monotony as well as their roles in clinical depression. The protagonist
recalls a vivid and sensuous world, now replaced with monotony and a persistent anhedonia.
Their suppressed frustration is motivated by a longing nostalgia for previous sensations that
can no longer be achieved.
Chris Lortie is a composer and sound artist currently pursuing his Doctorate of Musical Arts in
Composition at Stanford University. Chris’ work aims to create visually-engaging and kinetic
new experiences for audiences, often exploring the notions of deceit, illusion, and verisimilitude.
His interests include the medium of electroacoustic music, programming, psychoacoustics,
binaural audio, ambisonics, performance art, theatre, installation art, improvisation, and drinking
lots of wine. Chris received his bachelor's degree in music composition from Bowling Green
State University where he studied with Drs. Christopher Dietz, Mikel Kuehn, Elainie Lillios, and
Marilyn Shrude.
Daniel Bayot (b. 1995) composes chamber, choral, orchestral, electroacoustic, and film music of
diverse aesthetics, aiming to satisfy the cerebral, visceral, and kinetic facets of a listener’s
experience. As a Hawaiʻi transplant and an Interlochen alumnus with a B.M. from Bowling
Green State University, Daniel has collaborated with a variety of ensembles, including the
LA-based collective wild Up, the Cleveland Chamber Symphony, Calliope's Call, the World
Youth Wind Symphony, the Interlochen Philharmonic, members of the Toledo Symphony
Orchestra, members of the World Youth Symphony Orchestra, and Honolulu-based chorus
Melemai Kapuʻuwaimai. His music has received recognition from numerous organizations,
including the NFMC (Marion Richter American Music Composition Award), BMI (Student
Composer Awards Finalist), SCI/ASCAP (Commission Competition Winner, Morton Gould
Young Composer Awards Finalist), the LA Philharmonic (National Composer's Intensive), and
the Interlochen Center for the Arts (Interlochen Fine Arts Award for Composition).
Acedia: The deadliest of sins and the saddest of sicknesses.
Caroline Flynn is a composer, songwriter, multi-instrumentalist, and performer studying music
and psychology at the University of Mary Washington. She has studied music composition with
Mark Snyder and Michael Bratt. Her music has been described as “sophisticated and complex,
with its ability to return to a basic gesture in a variety of contexts.” She serves as Production
Assistant of the Electroacoustic Barndance.

Medical Text p. 57 is an aggressive, virtuosic, and remarkably vulnerable piece crafted around
selections of text found in the educational tome Cyclopædia of Practical Medicine Vol. 1
published in 1845.
The chapter this piece addresses is on the topic of age and its effects on the body through
multiple stages of life, beginning with nascent burgeoning growth and advancing to the
eventual unerring onset of decay. This piece manipulates the coherence of text and plays off of
humanities want to comprehend speech in voices, often crafting phones and consonants that
are similar to speech but contorting them beyond understanding.
Nathaniel Haering is deeply interested in the use of live electronics to expand the artistic
capabilities of traditional instruments and augment their timbral horizons while enriching their
expressive and improvisational possibilities. He has collaborated with and had works
performed by Grammy Award-winning Vietnamese performer and composer Vân Ánh Võ,
Ensemble Mise-En, Mivos string quartet, and members of WasteLAnd and Ensemble Dal
Niente. Nathaniel is a Masters student at Bowling Green State University studying with Dr.
Elainie Lillios and Dr. Mikel Kuehn and completed his undergraduate degree in music
composition at Western Michigan University with Dr. Christopher Biggs and Dr. Lisa Coons.
Dear , is a two channel electronic piece based on letters written during my time in therapy at
Butler University.
Tiffany McKinney graduated magna cum laude with her B.M. in Music Composition from
Southeast Missouri State University. She studied composition with Dr. Robert Fruehwald,
classical guitar with Patrick Rafferty, and musicology with Dr. Jeffrey Noonan. She currently
attends Butler University while pursuing her M.M. in Music Composition.
Frob, Twiddle, Tweak is a collaborative work by Samuel Wells and Christopher Biggs. Wells
and Biggs perform within a system that becomes increasingly refined and predictable in its
responses to input as the the piece evolves. This performance will include the first segment of
the work only.
Christopher Biggs is a composer and multimedia artist residing in Kalamazoo, MI, where he is
Associate Professor of Music Composition and Technology at Western Michigan University.
Biggs’ recent projects focus on integrating live instrumental performance with interactive
audiovisual media.
Samuel Wells is a composer, performer, and music technologist based in New York City. As an
advocate for new and exciting music, he actively commissions and performs contemporary
works. Sam has performed throughout North America, as well as in China and France. He has
also been a guest artist/composer at universities throughout North America, including Western
Michigan University, Western University of Ontario, and Northern Arizona University. He is a
recipient of a 2016 Jerome Fund for New Music award, and his work, stringstrung, is the winner

of the 2016 Miami International Guitar Festival Composition Competition. He has performed
electroacoustic works for trumpet and presented his own music at the Bang on a Can Summer
Festival, Chosen Vale International Trumpet Seminar, Electronic Music Midwest, Electroacoustic
Barn Dance, NYCEMF, N_SEME, and SEAMUS festivals. Sam and his music have also been
featured by the Kansas City Electronic Music and Arts Alliance (KcEMA) and Fulcrum Point
Discoveries. Sam is a member of Arcus Collective, Kludge, and SPLICE Ensemble.
the leaf has turned to stone is dedicated to and commissioned by Geoffrey Wood as part of his
dissertation project. The title of the work refers to the poem Coming Into New York by John
Updike. the leaf has turned to stone is the first musical work that I composed after moving to
New York City in 2015. The poem bridges my own fascination with both the natural world and
the constructed urban environment of the city through its morphology of pastoral scenes into
analogous urban scenes. This is represented by the increasingly order, organization, and
complexity to the musical material.
Dr. Geoffrey Wood enjoys an active and diverse performance schedule as a soloist, chamber,
and ensemble musician. Experienced in classical, jazz and commercial music, he can be seen
playing with groups ranging from symphony orchestras to jazz and rock bands. He has
performed with numerous professional orchestras including the South Florida Symphony,
Symphony Orchestra Augusta, Columbus Symphony (Indiana) and the Mahlerfest Symphony
Orchestra. Dr. Wood has years of experience playing in chamber groups and most recently was
a featured artist at the 2016 Great American Brass Band Festival and the 2016 Salvation Army
Composers Symposium as a member of the Bulldog Brass Society brass quintet. He received
his BM from the University of Iowa and MM from the Jacobs School of Music at Indiana
University.
Inharmonic Fantasie No. 4: Inharmonic partials are sounds that are not harmonically related to
each other, as they are in most instrumental or vocal sounds, because they do not combine to
create a sense of pitch. In this work, complex, evolving inharmonic sounds that include many
different components fade in and out over the course of a tone. All sounds are compressed into
the very small acoustic space of a perfect fifth. The work consists of numerous short passages
that include different numbers of notes, densities, and rhythmic distributions. The inharmonic
components are presented in ways that both fade in and out over the course of the tone or are
attacked and decay separately. The piece was written in 2014 and synthesized using csound.
After the music was completed, Sylvia Pengilly created the video to the music.
Hubert Howe recently retired from the Aaron Copland School of Music at Queens College of
the City University of New York, where he had taught since 1967. In addition to composing, he
is now Director of the New York City Electroacoustic Music Festival and Executive Director of
the New York Composers Circle.
Homage and Refuge (2017) is what the Middle Indo-Aryan Pali language, subtractive
synthesis, Theravada Buddhism, pulse waves with resonant filters, The Anglican Chant Psalter,

digital vocal encoding and decoding, and 14th-century anchoress and English mystic Julian of
Norwich all have in common. It is a solemn bow to the great Unity of Being that any one of us
might glimpse in a moment of clarity. “Honor to the blessed, worthy, fully self-enlightened. To
awakened being for refuge I go. To sound teaching… To seekers in community… All shall be
well…”
Peter Hulen is a composer whose works are heard at conferences and festivals across the US
and abroad. He is Associate Professor of Music and Chair of the Department at Wabash
College in Indiana where he teaches theory, composition, and electronic music. He received a
B.M. from the University of Tulsa, an M.M. from Southwestern Theological Seminary in Fort
Worth, Texas, and a Ph.D. from Michigan State University. He performs with the recorder
consort Miscellanea Musica, and with the Chancel Choir at St. John’s Episcopal Church in
Lafayette, Indiana, gardens, cooks, and tries to maintain some kind of contemplative practice.
Iridescent Wenge Fugue: This piece enhances traditional forms of counterpoint, but with
timbre and texture changes that suggest a contemporary xenharmonic understanding. The
octatonic scale used here in 21-equal has three kinds of steps, imitating the diatonic scale at
several instances (41341314). This scale is home to some extremely xenharmonic intervals,
and of particular interest was an interval that could sound like a major third or a perfect fourth
to Westerners, although it is really neither. Thus, the sounds incorporated, both pitched and
non-pitched, used spectral features that would agree with this ’third-fourth’. Stretto and point
of imitation are used extensively because I wanted the listener to be able to hear obvious cues,
as the xenharmonic context is new. Controlled reverbs between manipulated sounds
springboard the movement between sections, as the entire fugue is formally episodic.
Transitions between timbres also are constructed to enhance whatever the four parts are
currently playing pitch-wise.
Stephen Weigel has a BS in Music Media Production at Ball State, and is attending Ball State
for a Master's in Music Composition. His music has been featured at Electronic Music Midwest
2016, Charlotte New Music Festival 2017, and BSU EM and Student Composers Forum
concerts. Other collaborations of his have been featured in popular media, such as in the video
game “Hawkthorne”, and in CEI films created by TCOM majors at the university (one winning
third place in the 2014 National Audience Awards). Stephen’s work on all-scalar set theory is
likely to be recognized by MCM 2019 (and has been already featured at UnTwelve 2016 and
Muncie’s Kennedy Library), for uniting a crucial gap between contemporary xenharmonic
(microtonal) theory and set theory principles. He is also President of the Xenharmonic Music
Alliance at BSU, and Secretary / Treasurer of BSU’s SCI chapter.
For Larry Craig: Just your typical tap dance about hypocrisy...composed for the 10th
anniversary of a fateful meeting in an airport bathroom. For Larry Craig explores the concept of
"public persona" and "private self."

Jay C. Batzner is a composer, zazen practitioner, sci-fi geek, comic book reader, amateur
seamster, and juggler on the faculty of Central Michigan University where he teaches music
theory, composition, technology, and electronic music courses. He has been many places and
has done several things, some of which are rather impressive.

Join us for these upcoming events in the Division of Music:
Soprano Kimberly Beasley recreates a recital
given by the great Prima Donna, Fracesca Zarad
February 16 at 7:30pm
Terry Concert Hall
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February 15, 17, 23 at 7:30pm
February 25 at 2:00pm
Swisher Theater
Faculty New Music Concert
February 21 at 6:00pm
Terry Concert Hall
Mrs. Warren’s Profession
February 16 at 7:30 PM
Terry Concert Hall
JU Wind Ensemble And The First Coast Wind Symphony: Music Of Frank Ticheli
February 16, 22, and 24 at 7:30pm
February 18 at 2:00pm
Swisher Theater

Visit jutickets.com for a full calendar listing.

